The ceramic forms in this thesis project represent a study of the sculptural and figurative qualities of the ceramic process. This study includes a search for a personal form language, development of the slab construction technique, and development of a glazed 2 surface appropriate to the work. The subject of the work is the human torso, with the vessel-like forms focussing on the core of the body as a metaphor for the core of the human spirit. 
The result of this change was a focus on the form and a move away from relying on glaze to beautify or decorate the form. Because the work has a look of stone rather than typical glazed ceramic, this serves to move it away from the genre of pottery to be considered as 1 1 sculpture. One dissatisfying side effect is that the work lacks color and luminosity which could further enhance the strength and life of the forms.
The essential issues of the torso on the column include the expression of human figure, the highly textured treatment of the form, the dark, unglazed surface, the strong sense of volume, and the sculpture being composed of stacked sections. These became the issues that would guide the rest of my work throughout the thesis.
In an attempt to expand on the ideas of the first torso piece, I
explored two additional characteristics with the next sculpture This sculpture is larger in scale than the torso with the column.
The figurative elements of the human form are more clearly described in the sculpture. The form rises from a relatively narrow base to powerful, broad shoulders at the top. The shoulders, collar bone, navel, pectoral and stomach muscles are more literally described. The strength of this second torso is its physicality. It 1s a This sculpture is more figuratively descriptive, yet, lacks a humanness I had hoped to achieve. By including more representational elements, I lost the impact of an abstracted form, as well as the quality of an underlying human spirit. In that way, however, this second torso form was important in clarifying the direction for the remainder of the thesis. After this piece, I returned to the ceramic vessel form as an abstract, rather than literal, expression of the human torso. I also discovered that a strong interior volume more clearly suggests the human spirit than a visible interior core. There is sufficient evidence in the textured surface to illustrate its construction. One can, for instance, trace the perimeters of the vanous slabs which were overlapped and paddled together. The natural, earth-like texture of the slabs looks like a stoney skin overlapping the form.
paddled nearly smooth.
In some places, however, the texture has been These areas are focused at either end of the elongated top where the cJay seems compressed against the swelling interior volume. There are breaks in the surface at the junction of some of the slab pieces. These serve to set up a tension between the strong volume and the fragile shell. This also suggests a fragmentation of the slab sections --either fragments combining to form the whole, or the whole of the form becoming fragmented. The color of the form is white, gray, and blue, with the strongest colors in the crevices of the texture. This was done using a cobalt stain brushed into the texture. The surface was then wiped off to remove the stain from all but the recessed areas. Finally, an opaque white glaze was sprayed over the entire piece. The firing left the surface matt and stoney with the stain breaking through the glaze from within the texture.
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Other torso forms of the same series were glazed with a nickel red glaze over a similar blue stain. The fifth torso piece is a good example of this glaze effect (Figure 6 ). The pinkish red surface is quite luminous. The blue stain breaks through as purple in areas and black in others. In this example, the glaze itself is a strong color and a sensuous surface. It ranges from fuchsia to kaki-green. The glaze is not a decoration separate from the form. Rather, it enriches the surface and works with the strength of the form. This piece exaggerates the rising, swollen silhouette of the fourth torso form.
The base is tall and narrow. The top is wide and irregular in shape.
Together they work to float the form like an ostrich standing on one leg. The surface texture has been paddled smoother than on previous examples. This serves to strengthen and clarify the form.
It also makes the surface appear tightly stretched by the inflated interior volume. The brightly colored fissures of texture open and close as they move across the form. This fifth torso sculpture is typical of the direction of the work which followed. This, and similar works, helped to define the issues of form and textured surface, as a new solution to the problem of the human torso. I was able to refine, in these smaller pieces, the issue of torso as a harmonious whole.
They draw from and refer to the human body in an abstract rather than a literal manner. These later works are truly ceramic m character while remaining sculptural in orientation. 
